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Katamiya is dedicated to the winners of the “International
Percussion Competition Luxembourg” 1995: Momoko Kamiya
and Katarzyna Mycka. It is a lyrical and melodic theme on an
ever-pulsating rhythm. “I think that any piece of music, whether
popular or modern contemporary, features a kind of “groove to
be found and/or reinvented by the performer” - Emmanuel
Sejourne.
Illuminations was written in 1976 to fulfill a request for a work
to demonstrate the melodious, sonorous quality of the trombone
in a new color combination. The result is a lush, neo-romantic
duet where the slow movement’s long, chromatic melodies are
balanced by the baroque-like faster sections. Technically,
Illuminations is not difficult, but is challenging musically.
Adherence to dynamics and balance in parts, sustaining the long
lines, shaping notes, and the impact of the performers’
personalities will make the work successful. The title is a double
entrendre. It refers to a certain esthetic and even metaphysical
nature inherent in the music itself - a certain luminescence of
meaning in an impressionistic sense. It also is meant to indicate
and elicit a certain type of sound- the music should glow, gleam,
and glitter with an internal, as well as exterior, radiance.

